


Where The Sun Casts No Shadow
OVERVIEW

SYNOPSIS
Wrapped around the eastern slopes of the Pichincha volcano, in the Guaylla-
bamba River basin, Quito, Ecuador is a 16th century city and a thriving modern 
day metropolis. In the city’s La Floresta neighborhood, artists and writers mix with 
entrepreneurs and digital nomads. “Where The Sun Casts No Shadow: Postcards 
from the Creative Crossroads of Quito, Ecuador” brings together the in-camera 
collage works of Stephen & Eve Schaub, the murals of Mo Vásquez, documenta-
ry photographs of PLAYhouse in Quito, the poetry of María Clara Sharupi Jua in 
Spanish, English, and Shuar; and art from Quito’s El Club de Collage.

THEMES
The collage, poetry, and photographs in “Where The Sun Casts No Shadow” 
touch upon themes as wide-ranging as the role of murals and poetry in Latin 
American culture to issues of the safety of women to how indigenous people are 
shaping their country’s future. The exhibition traces the role collage plays in art 
community building and offers a counternarrative to the portrayal of Latin Amer-
ica as in a state of constant crisis. “Where The Sun Casts No Shadow: Postcards 
from the Creative Crossroads of Quito, Ecuador” is a testament to the power of 
artist communities.

I write to enable the world to hear 
the voice of the Shuar people. This is 
a voice of the jungle, the mountains, 
rivers, birds, plants, insects, trees, 
and the sacred waterfalls that are 
born of our mother and sister earth 
and are one with the cosmos. 

I want to convey the wisdom of 
my ancestors and the orality of my 
culture that inhabits every syllable I 
put into writing. While as humans, 
our blood is all the same color, our 
voices are the hues that matter, 
because they uniquely adorn our 
language.

María Clara Sharupi Jua

Moneda extinta by Guillermo Segovia
11.6”x8.3”; analog collage; 2019



Where The Sun Casts No Shadow
EXHIBITION PROSPECTUS

ON VIEW
Designed to accommodate traditional and non-traditional spaces and to be 
highly customizable, the exhibition includes two large-scale artworks, six doc-
umentary photographs, fifteen original collages, three poems on vinyl posters, 
and a three-dimensional collage sculpture that has the look and size of a child's 
playhouse which occupies the center of the room. 

SUPPORT MATERIALS
Support materials include introductory and exhibition texts which frame the 
themes of the exhibition, gallery cards which explain artworks and objects, and a 
printed and bound catalog. A full and adaptable media kit is available. 

PROGRAMS
Available programs include curator and artist talks, a presentation and installa-
tion of a mural by artist Mo Vásquez, and a reading of poetry in Shuar, Spanish, 
and English by indigenous poet and activist María Clara Sharupi Jua. Adjacent 
programing about the role collage plays in creating 21st century creative commu-
nities and how photography and historic research can work together to tell the 
story of a place are also available. 

SIZE
Approximately 120 linear feet or approximately 520 square feet. The exhibition is 
highly adaptable to available space. 

FEES & EXPENSES
$5,000 exhibition fee
(varies) Shipping to and from the venue
$500 for fifty copies of the exhibition book (optional) 

BOOKING CONTACTS
Christopher Kurts, Coordinator, Kolaj Institute
coordinator@kolajinstitute.org | 504-666-7748

Ric Kasini Kadour, Director, Kolaj Institute
ric@kasinihouse.com | 802-233-6389

The title Women of the Apocalypse 
draws an analogy between the 
strong woman of the sculpture (who 
may or may not be Mary—there 
is debate on this) who defeats evil 
(taking the form of a serpent or 
dragon) and stands powerfully with 
her foot on its head, and the strong 
women of the PLAYhouse who are 
using creativity to defeat evil forces 
that would harm women.

Eve O. Schaub

Women of the Apocalypse (detail) Eve & Stephen Schaub.
24”x348”; pigment on canvas with handwritten text; 2019







An Artist’s Journey of Place
Slideshow by Stephen Schaub
In May of 2019, artist Stephen Schaub traveled to Quito, 
Ecuador planning nothing more than to teach a photogra-
phy workshop and create some of his own artwork along 
the way. There, he found a creative and dynamic group of 
women using art to build community and foster a sense 
of safety. His journey is a fascinating and at times personal 
story that touches on themes as wide-ranging as the role of 
murals and poetry in Latin American culture, to the #metoo 
movement and safety of women, to how indigenous people 
are shaping their country’s future. Schaub’s PowerPoint 
presentation is designed to address both the wide-ranging 
themes of the exhibition, as well as the specific themes rele-
vant to the work he makes with Eve O. Schaub, under their 
collective name EveNSteve. 

What Quito Teaches Us
Gallery Talk by Ric Kasini Kadour
Curator Ric Kasini Kadour leads a tour of the exhibition that 
elaborates on the historic context of the art on view and 
highlights key themes around creative communities, cultural 
transmission and preservation, the role of literature and art 
in society, and how art provides us an opportunity to learn 
and understand a place. 

Mural Making with Mo Vásquez
Monica “Mo” Vásquez has been selected to participate in 
urban and visual arts festivals in Ecuador and internation-
ally and has exhibited her work in solo and group shows 
in Mexico, Argentina, Colombia, and Ecuador. She works 
with a local group to make produce a mural. “Through this 
workshop, I want emerging and amateur women artists to 
educate their creative vision finding and making art through 
nature and by experiencing the different possibilities that 
only nature can inspire and generate,” said Vásquez. “I want 
to create alternative spaces for mural painting to express 
themes thought and created by women.” 

Where The Sun Casts No Shadow
AVAILABLE PROGRAMS

OTHER PROGRAMS AVAILABLE FROM KOLAJ INSTITUTE
Collage and Creative Communities by Ric Kasini Kadour
Telling the Story of Place with In-Camera Collage & Texts by Stephen & Eve Schaub
Visit www.kolajinstitute.org/traveling-programs/ for more details.

Shuar Poetry and the Indigenous 
Experience of Ecuador  
by María Clara Sharupi Jua
How to coexist is a fundamental problem of our time. As the 
world becomes more diverse and more integrated, how do we 
not simply get along with others, but thrive together as humanity? 
The hard cultural work of reconciliation and resistance is at the 
heart of María Clara Sharupi Jua’s poetry. Born and raised in the 
Ecuadorian Amazon, Sharupi has long worked as a bridge be-
tween the Shuar people and others. She works as a translator and 
broadcaster for several radio and television outlets and served on 
the committee that translated the Constitution of Ecuador from 
Spanish to Shuar. Her poetry draws on traditions and imagery 
of the Shuar people. Sharupi offers a program of poetry and 
discussion about how the Shuar people are finding their place in 
present-day Ecuador.

Postcards to Quito
This activity encourages young people to make a collage post-
card that is sent to PLAYhouse in Quito, Ecuador. 



Where The Sun Casts No Shadow
ABOUT

KOLAJ INSTITUTE
The mission of Kolaj Institute is to support artists, curators, and writers who seek 
to study, document, and disseminate ideas that deepen our understanding of 
collage as a medium, a genre, a community, and a 21st century movement. We 
operate a number of initiatives meant to bring together community, investigate 
critical issues, and raise collage’s standing in the art world. www.kolajinstitute.org 

ART MEETS HISTORY
Art Meets History is an initiative of Kasini House that works to build connections 
between contemporary art and history-focused organizations. Symposiums and 
talks promote the idea and value of art and history working together. Artist Labs 
and an online directory connect artists and history organizations. With this work, 
we develop exhibitions, curatorial projects, and publications. Our vision is that 
artists investigate a sense of place and pick up the unfinished work of history and 
speak to contemporary civic discourse around social, economic, and environ-
mental issues. www.kasinihouse.com/art-meets-history 

RIC KASINI KADOUR, CURATOR
Ric Kasini Kadour is a writer, artist, publisher, and cultural worker. He is the Curator 
of Contemporary Art at Rokeby Museum in Ferrisburgh, Vermont, engaged in 
a two-year project to introduce contemporary art to the historic site. Kadour 
has curated exhibitions for the Vermont Arts Council (2017-2020) in Montpelier; 
Antenna Gallery (2018) and LeMieux Galleries (2019) in New Orleans, Louisiana; 
and more recently “Contemporary American Regionalism: Vermont Perspectives” 
(2019) and “Where the Sun Casts No Shadow: Postcards from the Creative Cross-
roads of Quito, Ecuador” (2019) for the Wilson Museum at the Southern Vermont 
Arts Center. 

Kadour is the editor and publisher of Kolaj Magazine and Vermont Art Guide and 
has written for a number of galleries. Since 2018, he has produced Kolaj Fest New 
Orleans, a multi-day festival & symposium about contemporary collage and its 
role in art, culture, and society. His writing has appeared in Hyperallergic, Vermont 
Magazine, Seven Days, Seattle Weekly, Art New England (where he was the 
former Vermont editor) and many others. Kadour maintains an active art practice 
and his photography, collage, and sculpture have been exhibited in and are part 
of private collections in North America and Europe. In January-February 2020, he 
was artist-in-residence at MERZ Gallery in Sanquhar, Scotland. He holds a BA in 
Comparative Religious Studies from the University of Vermont. Kadour splits his 
time between Montreal and New Orleans. www.rickasinikadour.com 

Sentí el poder femenino donde 
nuestras voces pueden ser 
escuchadas a travez de una 
pincelada. 

I felt the female power in which our 
voices could be heard through a 
brushstroke.

Anna Odelik

Agricultura ecuatoriana by Guillermo Segovia
11.6"x8.3"; analog collage; 2019.


